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Simple Fi
tion by Gary Neiil Kermedy. the ﬂm
part of Vocation/Vacation: Three In-
stallations for Banff, on view at the
Walter Phillips Gallery, Banff Centre,
until Nov. 15.

Three internationally known
artists — Gary Kennedy. Hans
Haacke and Michael Asher — have
been invited to produce site-specif-
ic works of art at the Walter Phil-
lips Gallery as part of Vocation/Va-
cation, a project initiated by cura-
tor Brian MacNevin.

Beginning with the that
an artist's work is aﬂected by the

duced, MacNevin asked each of the
artists to make a work about Banff.
A further consideration of the exhi-
bition is the fact that the cu.ltural
context in which a work is

environment in which it is pro--
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mmaduls is the basis of good de-
s

On hxs pt:pqrctory visit to Ban!i.

and the location in which it is seen
are equally important factors in an
audience’s understanding and in-
terpretation of the artist's

h d that the Phil-
hps Gcl.llery desk did not comply
with the guidelines on fumiture. Its
top was covered with an artificial *

In producing their works, Kenne-
dy, Haoacke and Asher were asked
to consider all aspects of the Banif
Centre School of Fine Arts, the
town of Banff and the federally-
operated national park within
which the school and the town are
located.

Consider scenery

They were asked also to consid-
er the beautiful mountain scenery
that attracts thousands of winter
and summer visitors to the locale.
As the project outline states: “The
village of Banff with its transient
population is surrounded by a
mountain barrier and could be
seen to be cut off from the dynam-
ics of culture orprotected from
outside activities,”

Each of the three artists has vis-
ited Banff and the Phiilips Gallery
to explore the site. And because

203-page manuscript, Benff Infor-’

mation Base, was researched and’
prepared for them by Canadian
artists Jan Pottie and Tom Sherman
as an aid to their individual re-
search. Pottie and Sherman did
their Banfi research for two weeks
last spring after travelling to Alber-
ta by train.

|[Kennedy's is first

Of the three sepamte insiulla-
tions “to be set in position,” Gary
Kennedy's is the first.

\ Some visitors to Kennedy's in-
stallation have hesitated to enter
what appears to be an empty gal-
lery. Only a desk the same one

sificé” the" PHillips ‘opened, occupies
the space. But the ordinary piece of
office furniture. seen in its usual
place, has been cltered. It is the
installation. |

Among the rial iled

that gallery attendants have. used-r ideal they embody of a consistently

the sides with
wood vaneer and the legs with a
wood stain.

To bring the object into line with
the Centra s astheﬁc policy, Kenne-
dy
er, Malcolm B:auhwcme. to, resur-
face the desk with a pure color
plastic laminate. A section of the |
original surface on one side of the
desk was left exposed to show the
original physical conditions of the
object.

Remains functional

The desk remains functional and
in fact is to be used by gallery
attendants during the period of the -
installation just a@s it has been used
in past exhibitions. On top of the
desk is a baske! cantaining a stack
of four~pdga handouts: a cover-
sheet d the basic
af‘ Simple Functionalism with the

i Clantra Fothating  Saneoissen

>

O |€are Slsw K arzect Lﬁuzr%&woéﬁ

=

el 1 ST 0 T73 L o s ol St e
L LIRS IWEID. FeemRe LY S design guidelines attached.

The guidelines themselves thus
become an integral part of the
work, ifs specific context as well as
the source of its motivation. And
Wk the suidalt ¢

'he pomls out the gap (or time ’lag)

Simple Funcfiona lm, an Insta

_nance are basic principles of selec-
between theory and practice, im- “tion, and [of - overall

plymg that it might exxst in yet ‘vmng. ‘As in so mcm p>
xt in the ional | modern day life, ths bottom |

everything from wall paint dnd<
carpets, cutlery and bedspreads to.
campus architecture, the use of
natural materials, plants and dis-
' guised parking lots, the work di‘ 4
rects the viewer's

_system as well. For' cmo(her time

¢ guidelines, have fallen before the

esthetic line is. pmchcul ty and
| lcost. ;

The altered desk has a much
more solid and substantial pres-
ence as an object than it did in its

theories, mixed with thers in the

new ideas of post-modernism: They ,

of the gallery onto the entire interi-
or and exterior environment of the
Centre.

Guidelines laudatory

On one level, the quasi-Bauh

~are
" hat but also a reason for the stan.le
<uqun environments we inhabit.

idered not only to be old ' griginal state, perhaps proving the
point about “honesty in the use of
materials.”” But the altered desk

. also becomes an on in that -

. (Many of the Banft Centre pro? 1
gmm -participants ‘live in their it represents an id:
mountain retreat like students in / At the same time,

it n;'nkﬁ refer-

sian guidelines are laudatory in lhe

developed homogeneous environ-

ment in harmony with its natural
35 & Lo bi :

cratic control exercised (at least in
theory) on the smallest details of

by Pottie and Sh K d

1 d for and
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focused on the Banff Centre

Statement of Design Guidelines,
amended and approved in Decemb-
er 1980 by the policy and planning
office. In particular, Kennedy's at-
tention was drawn to a guideling
(Page three, point four) dealing
with fabric and furniture:

'Good design basis

““The must initicte a

Esthetics Committee’s in-house ,

d by artists for the purpose
of creative endeavor is ironic.

maintenance: “In fact. simple func- .
Aonalsind A ahainte

new ities — in the kind of = ences to minimal art,
bare lcw-me txpartmem_ building: é | artists like Scott Bux?ou

e work of

a physical aspect. of
Gallery.
u'onies Tha title of the work comes ' And basic to the piece is the
from a guideline statement on larger issue of art- engaged
with broad  social cmﬂ cultural
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While the idea of estheti
by committee is ironic enough, in
this context a desk altered to meet
an esthetics committee’s guidelines
and then presented like an esthetic
object in an art gallery becomes
doubly so. Kennecy, who is presi-
dent of the progressive Nova Scotia
College of Art mﬁs Design, housed |
in a group of renovated historic
buildi in Halifax, could hardly

general policy of avoiding the use
of simulated materials wherever
possible. Plastic laminates come in
an attractive range of pure colors,
which are not pretending to be
anything else. Honesty in the use of

have overlooked it.

1t's also ironic that an artist has
chosen to remake the reality of the
Centre’s environment (represented
by the unaltered desk) to conform
with is stated ideals. By so doing,

ruled

y T as opp to the manu-

Simpie Functionalism: A theory, a gqllery, a des’

refer bcxck only to themselves or to  additional and laxger ﬁcclo/pnm-
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-name with definite racist overtones
; only - leared: later ‘on. So™
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facture of precious art objects that directed from distance, tdok o

L Kannedy. w’ho‘haa pxoduced. o By very successful piece, Slmr-
conceptually-oriented paintings: Functionalism is not simple at ol
and drawings, is one who has re- Like a store thrown into a pon
jected object-making, Because of the reverberating ideas it genc:
this and the need for specialized = ates are concentric, reaching lur
skills, he hired a craftsman to alter | ther and further from chﬂ-mlo thy
the desk. The piece also develops a . world outside, . ||
ccncepluul resonance of hs own. 2 H

Kannedy polnled out in an mtar-
view that" eplgner coler of the
chose from samples 318, 3°ﬁ'l artists whll
turned out to be Angola Brown, a works and make \vuhmg art
presentations to Banff Centre
ticipant: h:lg-pre entatio:




